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LETTER FROM 
the Executive Director

We are honored to bring It Will Go On to MoCA. It has been wonderful to work with Victoria McCraven, 
guest curator, and Connecticut native, to help bring this group exhibition to fruition. This is also the 

first time that the Black Art Library, founded by Asmaa Walton, traveled to the state of Connecticut and 
we were honored to create a library | lounge activation area to compliment the exhibition.

Giving opportunities to scholarly curators is a crucial part of the mission for MoCA. To have such a 
vibrant and dynamic group exhibition and see McCraven’s vision come into the galleries, with so many 
mediums: sculpture, photography, video, painting, work on paper, vinyl, and neon text work has been 

dynamic and incredibly inspiring. 

Sincerely,
Ruth Mannes

Executive Director
MoCA CT
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It Will Go On: Revolutionary Aesthetics, Poetics, and Practices
By Victoria McCraven

The pathways to revolution are not always clear. In moments of uncertainty 
we look to the breadcrumbs and manifestos left by waymakers. Trailblazers, 
changemakers, our ancestors, those who quite literally made way and 
prepared the road to revolution. The uncertain routes of waymakers at 
times require subversive practices, a methodology scholar Saidiya Hartman 
terms waywardness. Employing radical imagination as their roadmap, the 
wayward take up “a practice of possibility at a time when all roads, except 
the ones created by smashing out, are foreclosed.”1 Tracing text as a tool of 
disruption, this group exhibition examines how the written word has been 
utilized to inscribe resistance and belonging in the United States.

Taking inspiration from poet, activist, and scholar Nikki Giovanni, the 
exhibition frames the 1960s as an important starting point for exploring 
revolutionary histories. Drawing on her 1968 work “My  Poem,” this 
exhibition explores the continued power of textual resistance and revolution. 
Reflecting on the life-or-death conditions of the Black Power Movement, 
in her poem Giovanni repeats the line “it won’t stop the revolution” ending 
with the final line, “it will go on.”2 Responding to Giovanni’s call for 
continued revolution, the exhibition sources its title from the poem’s final 
line, reflecting on varied forms of revolution in the contemporary moment. 
The works included in It Will Go On tell an interwoven story of resilience 
and resistance, using text as a connective framework. Responding from 
various languages and entry points, the participating artists ask: What does 
revolution and textual resistance look like today? 

Interdisciplinary artist Helina Metaferia directly addresses this question 
in her installation The Work, which asks museum visitors to contemplate 
their “everyday revolution.” Participating in an ongoing project, visitor’s 
insert their written messages into a black collection box. The submissions 
contribute to Metaferia’s future sign installations, and in exchange for 
their contributions participants receive protest sign templates that can be 
downloaded via the accompanying QR code. Shown alongside the two-
part installation of The Work, Headdress 56 honors Mexican and Chicano 
histories of activism. Created from a workshop conducted in the Fall of 
2021, the sitter is former workshop participant Amanda Macedo who in an 
interview with Metaferia shared her pride in her Mexican nationality.

1. Saidiya V. Hartman, Wayward Lives, Beautiful Experiments : Intimate Histories of Social Upheaval, First  
edition. (New York, NY: W.W. Norton & Company, 2019), 228.
2. Dudley Randall, Black Poets [a New Anthology]., Bantam Poetry ; DM7257. (New York: Bantam Books, 1971), 
319-320.





HELINA METAFERIA 
(Left)

The Work, 2019-2021
Participatory installation

7.75 x 7 x7 inches
Courtesy of the artist

(Right)
Headdress 56, 2023 
Mixed media collage

39 × 28.9 inches                                                                                                                                          
Courtesy of the artist
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Reflecting on the recent protests in the summer of 2020, Vanessa Charlot also centers protestors and 
the medium of the protest sign. Closely following the lives and narratives of protestors in the Greater 
St. Louis area, Charlot captured images that show emotional and raw reactions to the precarity of 
Black life. Thinking with Baldwin, in her series Fire Next Time, through the photographic lens Charlot 
captures protestors in a historic summer at the intersections of an international racial reckoning, 
global pandemic, and upcoming U.S. election. Capturing the emblem of the raised fist in Am I Next?, 
Charlot communicates a universal symbol of solidarity and references a well-known afrotrope in Black 
aesthetics. Conceptualized by art historians Krista Thompson and Huey Copeland, afrotropes are 
“the recurrent visual forms that have emerged within and become central to the formation of African-
diasporic culture and identity…”3 In many ways symbolic of protest and civil disobedience, the raised 
fist became a global symbol of Black Power at the 1968 Olympics in Mexico City. 

Similar to Charlot, New York-based oil painter Susan Chen uses text in her compositions to amplify the 
voices of protestors. Against the backdrop of a polarizing debate about masking, in their works Chen 
and Charlot archive how masks overtime became additional canvases for expression and anonymity, a 
phenomenon captured in Chen’s print #StopAsianHate. Chen’s work also highlights how discussions 
of police abolition as a part of the Defund the Police movement intensified in the midst of 2020. Deeply 
embedded in the composition of Chinatown Block Watch, a small figure holds a notepad that reads, 
“Are prisons obsolete?” Focusing on an aerial view of Chinatown, the work speaks to the buzz of 
everyday life in the city, but also articulates the continuous forms of resistance enacted by the Asian 
American community against anti-Asian hate and the incursion of the police state. 

The  themes of  abolition and police violence are palpable across many of the works included in the 
exhibition. Based in St. Louis, sculptor Kahlil Robert Irving addresses police violence and nationwide 
calls for police abolition in his sculptural meditations on Black life. Titled groundSECTION{_
ALS|twoTextVASES}thebigscreen, his work directly confronts the acquittal of St. Louis Police Officer 
Jason Stokely after he shot and killed 24-year old Anthony Lamar Smith. Through his careful use of 
text, QR codes, advertisements, and images, Irving creates a sculptural collage which critiques the 
quotidian nature of anti-Blackness while also interweaving moments of Black joy. Also reflecting on 
police violence, Vermont-based sculptor William Ransom draws direct connections between currency 
and notions of Black fungibility in his work Token. Using the familiar framing of the wooden nickel, 
Ransom comments on both the senseless murder of George Floyd over counterfeit currency and his 
own experience with racial tokenism as a Black man living in the United States. 

Perhaps the most shocking and compelling aspect of It Will Go On is its unbridled critique of America. 
Through his writing, James Baldwin strikes a delicate balance between hope and hopelessness. His 
confronting prose serves as a diagnostic, never allowing anyone to escape unscathed from the troubled 
country many refer to as America. In Notes of A Native Son he writes, “I love America more than any 
other country in the world, and, exactly for this reason, I insist on the right to criticize her perpetually.”4  

Though necessary, this kind of perpetual critique is uncomfortable, doubly so when it comes from 
communities of color who have and continue to experience tremendous violence and ancestral trauma.

3. Leah Dickerman et al., “Afrotropes: A Conversation with Huey Copeland and Krista Thompson,” October 162 (2017): 3.
4. James Baldwin, “Autobiographical Notes,” in Notes of A Native Son (Boston: Beacon Press, 1984), 9.
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Poet, curator, and transdisciplinary artist Demian DinéYazhí (Diné) pinpoints the fears and 
discomforts of white fragility, speaking directly to the ways in which colonial imaginaries attempt to 
consume, erase, and reframe Indigenous forms of knowledge production. It Will Go On features two 
earlier works by Demian DinéYazhí  that continue this mode of disruption but also reflect upon the 
artist’s upbringing and recent experiences during the pandemic. DinéYazhí ’s my ancestors will not 
let me forget this, was created in a striking red neon meant to replicate the luminescence of industrial 
warning signs. Inspired by DinéYazhí ’s upbringing in Gallup, New Mexico, they wanted to create a 
work that responded to the many neon signs they saw growing up advertising Indigenous jewelry in 
the windows of non-Indigenous owned storefronts. DinéYazhí sources the neon text from their second 
book of poetry “AN INFECTED SUNSET” in which the last line of the poem read, “my ancestors 
will not let me forget this and every american flag is a warning sign even the one my grandfather was 
given as a code talker.”5 DinéYazhí ’s detach yourself from the settler fascist colonizer imaginary calls 
on the reader to rely on the ancestral methodologies for resistance. Foremost the piece is self-critical, 
beginning with the words “detach yourself” which for the artists served as a reminder to see the 
colonial systems of power at work in social media or other forms of technology. 

In many ways the works included in It Will Go On encourage viewers to question, critique, and disrupt 
the status quo. In Fijate Bien Voz, painter John Rivas encourages viewers to look closely at the world 
around them. Born to Salvadoran parents, in his canvas mixed media work Rivas foregrounds the 
common saying Fijate Bien (Pay Attention) with the additional emphasis of the pronoun Voz (You) 
which directs the comment to an ambiguous collective. Denied the role of casual observer, the viewer 
is challenged by Rivas to look consciously and carefully. William Ransom traces these histories of 
disruption back to the founding of the United States in there are combustibles in every state which 
alludes to a letter written by George Washington expressing concern for the rising unrest in the 
nascent nation. Ransom connects this history to today, placing wood ash directly on the floor for visitors 
to accidentally step on, through this act reminding the viewer that they are implicated in the country’s 
past and present.

In encouraging viewers to think critically about the United States, many of the artists are also asking 
questions of belonging. What does America look like? Who gets to be seen as an American, without 
hyphen or conditionality? Artist Tavares Strachan answers these questions with the simple yet powerful 
affirmations You Belong Here and We Are In This Together, which serve as reminders that we are all 
interconnected. Taking on additional meaning with each site, what does it mean to say “You Belong 
Here” in the context of a museum space? The same message is also carried through in Susan Chen’s 
#StopAsianHate, a poignant reminder of the many nuances of language, citizenship, race, and ethnicity 
brought forth by questions of belonging.

Sneha Shrestha, artistically known as IMAGINE, pays homage to her native language Nepali through 
combining Nepali calligraphy and graffiti lettering to create her signature paintings and sculptures. 
Her painting Home 214, created in the midst of 2020, is an ode to her home of Kathmandu, Nepal 
which she missed in the isolation of the pandemic. Beginning with an installation for the Isabella 
Stewart Gardner Museum in 2020, Shrestha has continued to explore steel as a medium for her use of 

5. Demian DinéYazhi´, AN INFECTED SUNSET (Printed Matter, Inc, 2018), https://www.printedmatter.org/catalog/51349/.
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Nepali script in Ankhi Jhyal. For Shrestha, the somatic act of writing and repetition act as meditations 
and central modes of placemaking. 

Through tracing, lettering, and layering, Glenn Ligon likewise foregrounds process and repetition 
in his practice. For more than 40 years, his interrogations and explorations of American history have 
continued to foreground African American authors. In Untitled (Speech/Crowd) #1 he draws text and 
imagery from the 1995 Million Man March. Using coal dust, Ligon creates a mixed media work that 
though clearly textual is difficult to read, a repeating theme throughout much of his work. Interested 
in forms of legibility and illegibility, Ligon visually articulates Martinican scholar Édouard Glissant’s 
notion of opacity or right to not be completely understood. Always beginning with a piece of text, 
Kameelah Janan Rasheed in creating her work is not interested in cohesiveness or linearity, like Ligon 
using text to convey layered forms of meaning or interpretation. In Keeping Count Rasheed builds 
on histories of modernism through her references to surrealism but also draws on the atemporal and 
placeless qualities of webcams and early renderings of the internet. Creating a dynamic contemplation 
of life paths and pursuits of salvation, Rasheed creates a hypnotic filmic reminder that life is uncertain 
and inexact. 

New York-based artist Xaviera Simmons and Connecticut-based artist Remy Sosa explore the theme 
of reflection in their self-portraits, both of which challenge the function and medium of the genre. 
Sosa reflects on her own journey as a maker, creating a sculptural tripart painting titled  Dos x 3; All 
bad things come in threes. Visually reflecting back on the viewer, the work depicts the intimate scene 
of the bathroom with the words Ojalá mi arte sea pasiempre ( I hope this art is forever) written across 
the sink. Removing the familiar form of the figure altogether, Simmons’ Self-Portrait of a Nomad uses 
text to trace the non-cyclical nature of a nomad or ancestral nomadic journeys. The text urges potential 
linguistic pairing, urging a circumambulatory experience of the towering monument to the wandering. 

Though empowering, textual resistance also carries with it tremendous weight and responsibility. 
Often in the wake of current events, many are left wondering where do we go from here? To account for 
the desire for future action, but also needed moments of contemplation, meditation, and self-study the 
exhibition includes a restorative space. Incorporated into the exhibition, Black Art Library provides a 
tranquil zone for visitors to relax but also learn more about histories of Black visual culture. Founded 
in 2020 by Detroit-based arts educator Asmaa Walton, Black Art Library seeks to fill the gap in Black 
art books, serving as a radical pedagogical intervention. The books included in the library allow for 
continued research and contemplation of the ideas put forward throughout the exhibition. 

The narratives drawn throughout It Will Go On are wavering, wandering, and wayward: knitting 
the many ways in which art, politics, and literature interweave and intermingle. Exploring these 
intersections through the lens of contemporary artists, this exhibition challenges the audience to 
answer, consider, textual resistance across mediums. Grappling with difficult topics, It Will Go On 
serves as a space for continued dialogue and inspiration. Through a constellation of radical visual 
articulations of perseverance and belonging, this exhibition asserts that the revolution will go on.
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Fire Next Time: An Interview with Vanessa Charlot
By Vanessa Charlot & Victoria McCraven

The summer of 2020 for many served as a critical period of praxis; a time to organize around the 
intersecting global health crisis of the COVID-19 pandemic, the international reckoning on race, and 
the 2020 United States Presidential Election. The impact of George Floyd’s murder in 2020 continues 
to reverberate around the world. In addition to the murders of Ahmaud Arbery and Breonna Taylor 
earlier that year, Floyd’s death brought to the fore centuries of systemic inequality and racism. Many 
of the works included in It Will Go On were made during 2020, with some of the participating artists 
describing that year as an informative period for their practice. 

Engaging with many of these questions, scholar, photographer and filmmaker Vanessa Charlot 
documents this global activist movement through the lens of one city, St. Louis. In her 2020 series “Fire 
Next Time,” Charlot highlights the persistence and activism of a community shaken by police violence, an 
issue most prominently brought to the national spotlight after the killing of 18-year old Michael Brown in 
2014. Working around the world, as a photojournalist Charlot not only documents, but with tremendous 
care illuminates gripping stories and narratives, often reflecting on her own identity as a Black woman 
throughout her photographic process. The role of textual resistance in protest is palpable in Charlot’s 
photographic depictions of signage, masks, apparel, and written interventions on a St. Louis-based 
monument. Grounding the interview in James Baldwin’s 1963 book The Fire Next Time and the 
inspiration for the series, McCraven and Charlot engage in a thought-provoking exchange.

Victoria McCraven: Did you always know you wanted to be an artist? In particular, how did you come 
to photography as a primary medium for your work? 

Vanessa Charlot: Photography found me quite unexpectedly, a serendipitous encounter born of 
circumstance. Raised in the heart of an Afro-Caribbean community in Miami, my journey into the art 
form began with a humble disposable camera, a gift from my determined mother who sought better 
educational prospects for me. Our lives, steeped in the rich tapestry of Black immigrant experiences, 
became my muse – the bustling streets, the laughter of men gathered on corners, the innocence of 
children at play. In those candid snapshots, I glimpsed the essence of our existence, the beauty of our 
everyday. Though my early attempts lacked polish, they spoke volumes to those who beheld them. To 
my surprise, these fledgling images earned me a place in the school’s revered photography magnet 
program, forever altering the trajectory of my artistic journey.

VM: In the exhibition at MoCA Westport, the works included come from your series “Fire Next Time” 
which is very much in dialogue with James Baldwin’s 1963 book The Fire Next Time. Can you talk more 
about why you chose this title and the series’ overall relationship to Baldwin’s work? 

VC: In the artistic symphony “Fire Next Time,” resonant echoes of James Baldwin’s seminal work 
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dance with the raw realities captured through my lens. Inspired by Baldwin’s incisive exploration of 
America’s racial crucible, my photographic odyssey unveils the enduring struggle of Black souls in St. 
Louis, Missouri. Amidst the tempest of the Summer of 2020, where the twin specters of Covid-19 and 
relentless police brutality loomed large, my visual testament emerges—a searing reflection of Black lives 
engulfed by the unyielding flames of racism, brutality, and oppression.

Through the prism of fire’s timeless allegory, my series paints a vivid tableau of Black existence—a vivid 
narrative that pulsates with the undying spirit of resilience. These images serve as portals, offering 
glimpses into the crucible of Black experience, where shadows of an oppressive gaze intertwine with 
the flickering flames of racial injustice. Yet, amidst this inferno, there exists a poignant defiance—a 
testament to the unyielding strength and ancestral roots that transcend the scorching pyres of 
adversity.

On a deeply personal note, as a Black woman artist immersed in the crucible of creation, this series 
becomes a sacred offering—a love letter to Black America, to the precious life I have been entrusted 
to raise, my son, and to the depths of my own soul. It beckons me to confront the labyrinth of Black 
identity within the American landscape, to unravel the tangled threads of history, and to forge a vision 
of liberation steeped in truth and dignity.

Through these evocative images, I seek to shatter the shackles of stereotype and envision a world where 
Black bodies are revered as sacred vessels of resilience and beauty. Each photograph is a testament 
to the enduring power and resilience of Black communities—a testament that reverberates through 
the hallowed halls of MoCA Westport, inviting viewers to bear witness to the timeless saga of Black 
survival, triumph, and unyielding grace.

VM: There are two moments from Baldwin’s text that really struck me in respect to your work. The 
first is when Baldwin addresses a portion of the text to his nephew Baldwin, saying, “For this is your 
home, my friend, do not be driven from it; great men have done great things here, and will again, and 
we can make America what America must become.”1 Thinking with Baldwin about “what America must 
become” can you speak to some of the throughlines and questions around nationalism you bring to the 
forefront in the work? I am particularly interested in the prominence of the American flag in the series. 

VC: Baldwin’s profound reflection on nationalism and his impassioned plea to his nephew to remain 
steadfast in his identity as an American citizen, despite the challenges, resonate deeply with the themes 
I explore in my photographic series. His words provoke a profound inquiry into the notion of belonging 
and the evolving landscape of American identity.

As I engage with Baldwin’s text, I am drawn to the enduring symbolism of the American flag—a 
potent emblem of patriotism and national pride, yet also a symbol freighted with layers of meaning 
and contradiction. In my work, the flag emerges as a central motif, inviting viewers to confront the 
complexities of national identity and the fraught relationship between race, citizenship, and belonging.

1. James Baldwin, The Fire Next Time (New York: Vintage International, 1993), 10. 



16

I seek to interrogate the mythologies of American exceptionalism and the narratives of inclusivity that 
often obscure the lived experiences of marginalized communities. The flag, with its bold stripes and 
bright stars, becomes a canvas upon which the paradoxes of American society are inscribed—a visual 
testament to the enduring struggles for equality and justice. In juxtaposing images of the flag with 
scenes of everyday life in Black communities, I invite viewers to consider the ways in which national 
identity is both constructed and contested. The flag becomes a site of dialogue—a space where divergent 
perspectives converge and collide, prompting viewers to confront uncomfortable truths about the 
legacies of slavery, segregation, and systemic racism that continue to shape the American experience.

Yet, amidst the complexities and contradictions, Baldwin’s words offer a beacon of hope—a reminder 
that America is a nation in flux, capable of transformation and renewal. Through my work, I endeavor to 
amplify the voices of those who have been marginalized and silenced, and to imagine a more inclusive 
vision of American society—one that embraces the richness of its diversity and acknowledges the 
inherent dignity and worth of every individual. In this way, my photographic series serves as a testament 
to the enduring power of Baldwin’s vision—a call to envision “what America must become” and to strive 
towards a more just and equitable future for all.

VM: The second connection I make between your work and Baldwin’s is what he says about the 
“double-edged” interpretations of music. This is something I very much see visually when I look at your 
photographs. Baldwin writes, “In all jazz and especially in the blues, there is something tart and ironic, 
authoritative, and double-edged.”2 For Baldwin, refusing to be labeled as strictly sad or happy, the 
music speaks to a certain opacity or depth of meaning. When looking at your work, at times I want to 
laugh, sometimes I want to cry, or take to the streets in protest. Was this multilayered effect something 
you were purposely thinking through in creating these photographs? 

VC: Baldwin’s insightful reflection on the multifaceted nature of music resonates deeply with the 
intentions behind my photographic series. Much like the blues and jazz that Baldwin describes, my 
work seeks to evoke a range of emotions and responses, inviting viewers to engage with the images on 
multiple levels.

In crafting these photographs, I was indeed intentional in creating a multilayered effect—a visual 
language that speaks to the complexities of the human experience. Just as music can simultaneously 
convey joy and sorrow, hope and despair, my images strive to capture the nuances of life in all its 
richness and contradiction. At times, the scenes depicted may elicit laughter or joy, celebrating 
moments of resilience, community, and love. In other instances, they may evoke a sense of sorrow or 
outrage, bearing witness to the profound injustices and inequalities that persist in our society. And, 
like the blues, there is often an undercurrent of defiance—a refusal to be silenced or constrained by the 
limitations imposed by systemic oppression.

Ultimately, my goal is to create images that resonate on a visceral level, stirring something deep 
within the viewer’s soul. By embracing the “double-edged” quality of Baldwin’s words, I hope to spark 
dialogue, introspection, and action—to inspire viewers to confront uncomfortable truths and to imagine 

2. Baldwin, 42.
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a more just and equitable world. In this way, my photographs serve as a testament to the enduring power 
of art—to transcend boundaries, challenge conventions, and illuminate the human condition in all its 
complexity and contradiction.

VM: I want to speak a bit about the 7 works included in the exhibition. Who are the people featured and 
what are some of the stories included? Additionally, how do you position yourself as a photographer in 
relationship to these photographic narratives? 

VC: Among them is Brianna Chandler, a beacon of youthful activism from the heart of St. Louis, joining 
her peers in a chorus of demands, urging America, and particularly her city, to honor the sanctity of 
every life. Lezley McSpadden, the steadfast matriarch of Michael Brown, whose tragic demise sparked 
the flames of the Ferguson Uprising. Her presence, a testament to the unyielding love of every mother, 
navigating a landscape where the shadows of historical oppression loom large. And amidst them, a 
nameless little boy, his tender gaze a reflection of innocence and inquiry, mirroring the universal 
journey from wonder to wary for Black men in America. As I bear witness to their stories captured in 
these frames, I am reminded that their struggles are our own, their hopes and fears etched upon the 
canvas of our shared humanity.

As a photographer, I find myself navigating the intricate web of human narratives, weaving threads of 
truth and emotion into visual tapestries that resonate with the soul. Positioned at the intersection of 
observer and participant, I become a vessel for the stories of the silenced, the marginalized, and the 
unseen. In my photographic journey, I am guided by a profound sense of empathy, a relentless pursuit of 
authenticity, and an unwavering commitment to truth-telling.

With each click of the shutter, I seek to unravel the complexities of human existence, capturing 
moments of beauty, pain, and resilience with a clarity that cuts through the noise of the world. Yet, I am 
acutely aware of the power dynamics inherent in the act of photography—the delicate dance between 
observer and observed, subject and object. It is a dance that requires grace, sensitivity, and a deep 
reverence for the humanity of those who stand before my lens.

In the rich tapestry of life, I see myself as both artist and activist, using my camera as a tool for social 
change and cultural transformation. Through my work, I strive to challenge the status quo, disrupt 
entrenched narratives, and amplify the voices of the voiceless. For me, photography is not just about 
capturing images—it is about bearing witness, bearing the weight of truth, and, ultimately, bearing the 
torch of justice and compassion in a world that is too often shrouded in darkness.

VM: Lastly, I wanted to talk about the (Fire Next Time) series in relation to your greater body of work, 
as a photographer, filmmaker, scholar, and curator. Do you approach your scholarship and photography 
differently, and when do the two mediums intersect? 

VC: As an artist deeply engaged in both photography and scholarship, I view these mediums as 
complementary facets of my creative expression, each offering unique opportunities to explore the 
complexities of the human experience. While photography allows me to capture singular moments 
frozen in time, scholarship enables me to weave together narratives that unfold over time, offering a 



18

BIBLIOGRAPHY 
Baldwin, James. The Fire Next Time. New York: Vintage International, 1993.

more immersive and dynamic storytelling experience.

In my approach to both mediums, I am guided by a commitment to producing visual representations 
that challenge oppressive gazes and humanize Black bodies. The intersectionality of race, politics, 
culture, and sexual/gender expression is a central theme that permeates both my photography 
and scholarship. Through my work, I seek to provoke thought and invite viewers to question their 
preconceived notions about Black bodies, challenging them to confront the complexities of identity and 
representation.
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(Silkscreen) Pigment on moab paper 
Print #2 from an edition of 60 plus 6 artist’s proofs
24 x 36 inches (61 x 91.4 cm)                                                         
Courtesy of the artist



WILLIAM RANSOM 

Token, 2021
Burned birch wood
23 x 26 x 6 inches

Courtesy of the artist

JOHN RIVAS

Fijate Bien Voz, 2024                                                                                                                 
Beans, sand, gold leaf, 
embroidery, nails, and wood 
letter, stucco on found canvas                                                                                                                                           
16 x 21.5 inches                                                                                                             
Courtesy of the artist



HELINA METAFERIA 
(Left)
The Work, 2019-2021
Participatory installation
7.75 x 7 x7 inches
Courtesy of the artist

(Right)
The Work (We Are More), 2022
Acrylic and wood installation                                                                                                                            
96 x 96 x 216 inches                                                                                                                                         
Courtesy of the artist



HELINA METAFERIA 

Headdress 56, 2023 
Mixed media collage
39 × 28.9 inches                                                                                                                                          
Courtesy of the artist

XAVIERA SIMMONS

Self-Portrait of a Nomad, 2011
Wood, screws, acrylic paint
96 inch x 24 inch x 24 inch

Courtesy of the artist 



HELINA METAFERIA 

Headdress 56, 2023 
Mixed media collage
39 × 28.9 inches                                                                                                                                          
Courtesy of the artist

XAVIERA SIMMONS

Self-Portrait of a Nomad, 2011
Wood, screws, acrylic paint
96 inch x 24 inch x 24 inch
Courtesy of the artist 



VANESSA CHARLOT

Abolitionist, 2020
Photograph print

24 x 36 inches
Courtesy of the artist

Am I Next?, 2020
Photograph print

24 x 36 inches
Courtesy of the artist

Taken Innocence, 2020
Photograph print

24 x 36 inches
Courtesy of the artist



DEMIAN DINÉYAZHÍ  

my ancestors will not let me forget this, 
2018-2023 
Neon Sculpture 
72 x 36 inches 
Courtesy of the artist



WILLIAM RANSOM 

(Above)
there are combustibles in every state, 2020   

Burned wood                                                                                                             
9 feet 2 inches x 4 feet 6 inches x 3 inches                                                                                              

Courtesy of the artist 

(Below)
watch it all burn, 2021  

Wood Ash                                                                                                                                              
74 inches x 8 inches x ½ inch                                                                                                                                             

Courtesy of the artist    



KAHLIL ROBERT IRVING 

groundSECTION{_ ALS|twoTextVASES}thebigscreen, 2018 – 2022                                                                                                                              
Glazed and unglazed ceramic, personally  
constructed and vintage decals,luster,  
colored enamel & digital collage printed on 
adhesive fabric on pedestal 
Sculpture: 19 x 23 x 18 inches
Pedestal: 39 x 20 x 18 inches 
Courtesy of the artist 



REMY SOSA 
(Left)

Dos x 3 ; All bad things come in threes, 
2024

Oil on wood
48 inches x 57.5 inches

Courtesy of the artist



KAMEELAH JANAN RASHEED

Keeping Count, 2021
Single-channel video 
9 minutes 36 seconds 
Courtesy of the artist
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BLACK ART LIBRARY
Black Art Library was founded by Asmaa Walton in February 2020, when she began collecting literary works about Black art and 
artists. The books that populate the library are sourced from a variety of online sales and donors, with special effort placed on 
supporting Black-owned bookstores. The Library’s collection centers on Black art and visual culture, filling the gaps that Walton 
observed in mainstream art history education and institutional holdings. The growing archive intends to tell a fuller story and 

facilitate public engagement with Black achievements in historical and contemporary art.
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BLACK ART LIBRARY
Black Art Library was founded by Asmaa Walton in February 2020, when she began collecting literary works about Black art and 
artists. The books that populate the library are sourced from a variety of online sales and donors, with special effort placed on 
supporting Black-owned bookstores. The Library’s collection centers on Black art and visual culture, filling the gaps that Walton 
observed in mainstream art history education and institutional holdings. The growing archive intends to tell a fuller story and 

facilitate public engagement with Black achievements in historical and contemporary art.
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PARTICIPATING ARTISTS

Vanessa Charlot 
Vanessa Charlot is an award-winning photographer, filmmaker, lecturer, curator and an Assistant 
Professor of Creative Multimedia at the University of Mississippi School of Journalism and New Media. 
Her work focuses on the intersectionality of race, politics, culture and sexual/gender expression to 
explore the collective human experience. The purpose of her work is to produce visual representations 
free of an oppressive gaze. Vanessa seeks to humanize Black bodies through her photography, restoring 
the dignity and vitality of those often shot as subjects divorced from context, motives, and histories. 
Her work invites us all to question our relationship to what we think about when we see Black bodies as 
static images and in motion.

Susan Chen
Susan Chen, a New York City-based artist, focuses on community portraiture and conceptual still 
lifes. Since graduate school, she’s collaborated with over a hundred individuals, many from the Asian 
diaspora, exploring themes of race, community, immigration, prejudice, identity, family, longing, 
love, and loss in her paintings. Curious about painting’s ability to survey communities, she’s driven 
by the political potential of figurative art for social change. Chen, a 2022 Forbes Under 30 North 
America Honoree, Artsy Vanguard Artist, and 2020 Hopper Prize Winner, holds an MFA from 
Columbia University (2020) and a BA Hons from Brown University (2015). In 2022, she was Artist-in-
Residence at Silver Art Projects in their Social Justice & Activism program at the World Trade Center. 
Her work has been featured on the cover of New York Magazine, and in The New York Times, CNN, 
Hyperallergic, Artnet, Artsy, PBS, and more. Chen’s recent solo show was held at Rachel Uffner Gallery 
in Spring 2024.

Demian DinéYazhí  
Demian DinéYazhí  (born 1983) is a Portland-based Diné transdisciplinary artist, poet, and curator 
born to the clans Naasht’ézhí Tábąąhá (Zuni Clan Water’s Edge) & Tódích’íí’nii (Bitter Water). 
Their practice is a regurgitation of purported Decolonial praxis informed by the over accumulative, 
exploitative, and supremacist nature of hetero cis gender communities post colonization. They are 
a survivor of attempted european genocide, forced assimilation, manipulation, sexual and gender 
violence, capitalist sabotage, and hypermarginalization in a colonized country that refuses to 
center its politics and philosophies around the Indigenous Peoples whose Land they occupies and 
refuses to rightfully give back. They live and work in a post-post-apocalyptic world unafraid to fail.                           
@heterogeneoushomosexual 

Kahlil Robert Irving
Kahlil Robert Irving was born in San Diego, in 1992, but spent most of his youth in St. Louis, 
Missouri. He attended the Kansas City Art Institute, where he received his BFA, and earned his MFA 
from the Sam Fox School of Design and Visual Art at Washington University in St. Louis. Irving’s 
work has been featured in numerous group exhibitions at the Whitney Museum of American Art, the 
Massachusetts Museum of Contemporary Art, the New Museum, and the Contemporary Art Museum 
St. Louis. In February of 2024, Irving opened concurrent exhibitions at the Nerman Museum of 
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Contemporary Art (AnticKS & MOdels + My theater to your eyes) and Archeology of the Present at the 
Kemper Art Museum in Saint Louis and both will be on view until July. Like many artists today, Irving 
works in multiple media, including stone, ceramic, wood, painting, and collage. His installation’s  
are largely influenced by the built environment and the digital space. He gathers different pieces of 
architecture or structures that are impactful to why things are the way they are and relates them to 
objects he makes. The objects get pushed through a relationship to the digital and even a ceramic 
sculpture is coded with information ranging from photographs he takes, to items he sees online. While 
appearing chaotic at times, he uses different methods to subtly describe a view of how to navigate being 
Black in the west. 

Glenn Ligon 
Throughout his career, the artist Glenn Ligon (b. 1960) has pursued an incisive exploration of 
American history, literature, and society across bodies of work that build critically on the legacies of 
modern painting and conceptual art. He earned his BA from Wesleyan University (1982) and attended 
the Whitney Museum Independent Study Program (1985). Important solo exhibitions include Post-
Noir, Carre d’Art, Nîmes (2022); Call and Response, Camden Arts Centre, London (2014); and 
his mid-career retrospective America at the Whitney Museum of American Art, New York (2011). 
Select curatorial projects include Grief and Grievance, New Museum, New York (2021); Blue Black, 
Pulitzer Arts Foundation, St. Louis (2017); and Glenn Ligon: Encounters and Collisions, Nottingham 
Contemporary and Tate Liverpool (2015). Ligon’s work has been shown in major international 
exhibitions, including the Venice Biennale (2015, 1997), Berlin Biennial (2014), Istanbul Biennial 
(2019, 2011), and Documenta XI (2002).

Helina Metaferia
Helina Metaferia is an interdisciplinary artist working across collage, assemblage, video, performance, 
and social engagement. Metaferia received her MFA from Tufts University’s School of the Museum of 
Fine Arts and attended the Skowhegan School of Painting and Sculpture. Her work was included in 
the 2023 Sharjah Biennial, United Arab Emirates. She’s held solo exhibitions at Museum of Fine Arts, 
Boston, MA; RISD Art Museum, Providence, RI; and Museum of African Diaspora, San Francisco, 
CA. Her work is in the permanent collection of institutions including Los Angeles County Museum of 
Art, Los Angeles, CA; Museum of Fine Arts, Boston, MA; Kadist in Paris, France; and the Schomburg 
Center for Research in Black Culture, New York, NY. Metaferia’s work has been written about in 
publications including The New York Times, Financial Times, The Washington Post, The Boston 
Globe, Artnet News and The Art Newspaper. Metaferia is an Assistant Professor at Brown University in 
the Visual Art department, and lives and works in New York City. 

William Ransom 
Primarily a sculptor, William Ransom’s work originates at the intersection of his material engagement 
and his investigations into personal history, collective history and agricultural experience. Born and 
raised on a dairy farm in Vermont, Ransom’s work and life continue to be informed by early material 
experiences and engagement with the cycles and rhythms of the natural world. His work often reflects 
a sense of balance, suggesting flux, movement, a state of becoming or diminishing, a transitory 
provisional state, rife with an inherent unease and uncertainty. Ransom’s work has been shown in solo 
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and group exhibitions across the country in New York, Chicago, Detroit, Los Angeles and more. His 
most recent solo show was “HoldUp/UpHold” at NE Sculpture in Minneapolis. William Ransom has 
an MFA in Sculpture from Claremont Graduate University and a BA in Sculpture from Bennington 
College. He is currently Faculty in the Program in Art at The California Institute of the Arts.

Kameelah Janan Rasheed 
A learner, Kameelah Janan Rasheed explores writing practices across all species, states of living, states 
of consciousness, and substrates. Curious about the poetics and possibilities of loss, ruin, and failure in 
the reading and writing process, Rasheed is interested in Black knowledge production and fugitivity. 
She creates sprawling, “architecturally-scaled” installations; public installations; publications; prints; 
performances; performance scores; poems; video; and other forms yet to be determined. Most recently, 
she is a recipient of a 2023 Working Artist Fellowship; a 2022 Schering Stiftung Award for Artistic 
Research; a 2022 Creative Capital Award; a 2022 Artists + Machine Intelligence Grants - Experiments 
with Google; and a 2021 Guggenheim Fellowship in Fine Arts. Her recent solo exhibitions include 
REDCAT (2024), KW Institute of Contemporary Art (2023), Art Institute of Chicago (2023), and 
Kunstverein Hannover (2022). In 2024, she will have a solo exhibition at  REDCAT (Los Angeles, 
CA). Rasheed is the author of five artists’ books: in the coherence, we weep (KW Institute, 2023); i am 
not done yet (Mousse Publishing, 2022); An Alphabetical Accumulation of Approximate Observations 
(Endless Editions, 2019); No New Theories (Printed Matter, 2019); and the digital publication Scoring 
the Stacks (Brooklyn Public Library, 2021). 

John Rivas 
John Rivas (b. 1997, Newark, NJ) is a figurative painter whose narrative is guided by the stories of his 
ancestors and loved ones. As a first generation American raised in Newark, New Jersey, Rivas’ artwork 
is enriched with tales of family members many of whom he’s met remotely or through photographs. He 
is concerned with the concepts of legacy, preserving the narratives of lost loved ones, and documenting 
his upbringing. Rivas’ paintings occupy space like sculpture, juxtaposing unexpected objects, many of 
which are sourced from his childhood, against one another. His brush strokes and rubs of charcoal are 
expressive marks that add to the visual collage. Each painting celebrates the Latinx concept of family 
and community through the lens of his Salvadoran roots.

IMAGINE 
IMAGINE (aka Sneha Shrestha) is a Nepali artist who incorporates her native language and meshes 
the aesthetics of Sanskrit scriptures with graffiti influences. She has shown her meditative works 
in several exhibitions, commissioned works and public walls around the world from Kathmandu to 
Boston. Sneha’s painting Home416 was recently acquired into the Permanent Collection of Museum 
of Fine Arts, Boston making her the first contemporary Nepali artist to ever be acquired in the history 
of the MFA. You can currently view this painting at the show “Tender Loving Care”. Her new work is 
a 20-foot sculpture commissioned by the Isabella Stewart Gardner Museum is currently on view at the 
Rubin Museum in New York with in an immersive installation. This is on view till October this year. She 
was recognized by WBUR as one of the 25 millennial artists of color impacting Boston and recognized 
as Outstanding Artist of the Year by the Center for Arts at the Armory. Shrestha’s work is held in the 
private collections of Facebook, Google and Fidelity Investments. Sneha is also an educator and social 
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entrepreneur. She established Nepal’s first Children’s Art Museum to provide a creative space where 
children and youth can develop 21st century skills through project based art experiences. Sneha 
received her Master’s from Harvard University. Besides creating larger than life murals and paintings, 
Sneha passionately supports Asian art by working as the Arts Program Manager at the South Asia 
Institute at Harvard.

Xaviera Simmons 
Xaviera Simmons’ sweeping practice includes photography, painting, video, sound, sculpture, text, 
installation and performance. Her work engages the formal histories of art through her studio’s 
expansive use of materials. The work’s themes are often rooted in both aesthetic and formal inquiries 
and in the construction of landscape, language, image, and the complex histories of the United States 
and its continuing empire-building, internally and on a global scale. Simmons received her BFA from 
Bard College (2004) after spending two years on a walking pilgrimage retracing the Trans-Atlantic 
Slave Trade with Buddhist Monks. She completed the Whitney Museum’s Independent Study Program 
in Studio Art (2005) while simultaneously completing a two-year actor-training conservatory with The 
Maggie Flanigan Studio, NY. Simmons’ works are in major museum and private collections including 
The Museum of Modern Art, New York; Deutsche Bank, New York; UBS, New York; The Guggenheim 
Museum, New York; The Agnes Gund Art Collection, New York; The De La Cruz Collection, Miami; 
The Museum of Contemporary Art, Chicago; The Studio Museum in Harlem; ICA Miami; Perez Art 
Museum Miami; The Weatherspoon Art Museum, Greensboro; The Nasher Museum of Art, Durham; 
The High Museum, Atlanta, among many others. She has held teaching positions at Harvard University, 
Yale University, Columbia University and The School Of The Art Institute, Chicago. In Spring 2020 
she was awarded the prestigious The Charles Flint Kellogg Award in Arts and Letters from Bard 
College. Simmons is a recipient of Socrates Sculpture Park’s Artist Award (2019), Agnes Gund’s Art 
for Justice Award (2018), as well as Denniston Hills’ Distinguished Performance Artist Award (2018). 
Recent solo exhibitions include “Crisis Makes a Book Club” at the Queens Museum, NY (2023) and 
“Nectar” at KADIST Paris. For the 2021 edition of Art Basel Miami Beach, Simmons served as the first 
guest editor of Art Basel Magazine. Simmons is currently the co director of a joint initiative between 
the Ford and Mellon Foundations on museum accountability. The artist has exhibitions, performances 
and projects slated to open globally through 2026.

Remy Sosa 
Remy Sosa was raised in a male-dominant environment where she couldn’t speak unless spoken to and 
could never raise her voice, so art became her favorite way to scream. It’s her language. She became an 
artist because art became her way to find herself. Using mixed media, Remy Sosa explores interiority 
and emotional intelligence. Her style of deconstruction and layering of elements combines painting and 
a variety of materials—acrylic, oil, charcoal, as well as everyday household items—leading to a creative 
reinterpretation of portraiture that reflects the malleability and fragility of humans.

Tavares Strachan 
Tavares Strachan’s artistic practice activates the intersections of art, science, and politics, offering 
unique points of view on the cultural dynamics of scientific knowledge such as aeronautics, astronomy, 
deep-sea exploration, and extreme climatology. Focusing on invisibility, displacement, and loss, 
Strachan questions historically canonized narratives that marginalize or obscure others. Strachan  
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(1979-) lives and works between New York City and his birthplace of Nassau, Bahamas. He received 
a BFA in Glass from the Rhode Island School of Design in 2003 and an MFA in Sculpture from Yale 
University in 2006. Strachan’s work has been featured in solo exhibitions including Prospect 3. Biennial, 
New Orleans; Biennale de Lyon, Lyon; Polar Eclipse, The Bahamas National Pavilion 55th Venice 
Biennale, Venice; MIT List Visual Arts Center, Cambridge; among others. He has received numerous 
awards including the John D. and Catherine T. MacArthur Foundation fellowship (2022), 2019-20 
Artist in Residence at the Getty Research Institute.

CONTRIBUTORS 

Ruth Mannes, Executive Director of MoCA Westport
Ruth Mannes has an extensive background in publishing, leadership, community outreach, and 
fundraising for local causes. In addition, she has been collecting art for over two decades and has been 
recognized by ARTnews as one of the top 30 young contemporary art collectors in America.

Victoria McCraven, Curator 
Victoria McCraven is an independent curator and Ph.D. student at Princeton University, specializing in 
the art of the African Diaspora. Before beginning her graduate work at Princeton, Victoria worked as 
the programs manager at NXTHVN. In 2020, she was selected as the 27th Romare Bearden Graduate 
Museum Fellow at the Saint Louis Art Museum, and in 2019 received a US-UK Fulbright Postgraduate 
Award. Victoria’s curatorial projects include Black Bodies on the Cross at the Hood Museum of Art, 
Nuotama Frances Bodomo: Afronauts at the Saint Louis Art Museum, and Christian Curiel: Between 
Reveries at NXTHVN. Victoria holds an M.A. in History of Art with Distinction from the School of 
Oriental and African Studies (SOAS), University of London, and a B.A. in Geography from Dartmouth 
College. 

Asmaa Walton, Founder of Black Art Library
Asmaa Walton is a Detroit native, arts educator and ardent developer of the Black cultural archive. 
Walton completed a Bachelor of Fine Arts in Art Education from Michigan State University in 2017. 
Upon earning a Master of Arts in Art Politics from New York University Tisch School of the Arts, in 
2018, Walton joined Toledo Museum of Art as an Education and Engagement Intern. In the same 
year she was appointed the Museum’s first KeyBank Fellow in Diversity Leadership, a position where 
she identified opportunities for diversity and equity programming across museums and cultural 
institutions. In 2019, Walton was appointed Romare Bearden graduate Museum Fellow at Saint 
Louis Art Museum. In February 2020 Walton established Black Art Library which is a collection of 
publications, exhibition catalogues and theoretical texts about Black art and visual culture intended to 
become a public archive in a permanent space in Detroit.
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